Molnár Ani Gallery 13. 11. 2008. 

It seems to be a promising phenomenon, that there has been a contact of the economic sphere and the contemporary art trade in these years. More galleries that have opened recently have owners who were formerly active in the fields of economy. Although the orientation in the world of art is a most important task for all gallery-owners and so is one of the main questions, how they get along with this task, still, they start with numerous advantages. Supposedly they can run their enterprise professionally, they understand more of trading, they are in hold of good relationships in the circle of the potentional art-buyers and last but not least they dispose a safe initial capital. If these new art traders are able to keep the balance and the emphasis will not shift from art to commerce, we may calculate with these galleries on the long run, too. 

Annamaria Molnar does not belong to this type of gallery owners. Nevertheless she had graduated as an economist and stepped from the world of business into the field of fine arts, she has been in close contact with arts already for a decade before setting up the gallery, so she is an excellent observer of the art scene as well. I met her first in relation with the contemporary art exhibition which she organized in the Ybl Palace in 2000. She made her name known with two more following exhibitions in 2001:  As the curator of ‘Short Stories’, organized in the Budapest Gallery and as managing together with Szilárd Cseke the Venus Project of the memorable exhibition entitled ‘Service’ in the Műcsarnok. As a curator - member of the Studio of Young Artists Association she is quite well-informed concerning the works of young Hungarian artists. Thus she has not relied on coincidences when establishing her Gallery, but started the work in 2007 being well-equipped with knowledge and information and promoted some artists whose works she gets to be shown in the Park Gallery of the MOM Park Shopping Centre. 
In my view we can state without any partiality that this entré has turned out to be very successful. The Park Gallery is well acknowledged professionally and welcomed from the side of the visitors, too, and has received recognition from both sides. Annamária chose the settings for this gallery excellently in the space of the shopping centre’s building and every time she chooses artworks that are coming up to the expectations of the professional demand and the laymen’s taste at the same time. I think we can all agree that this is also “art” in the transferred sense.

After the success of the Park Gallery I could hardly wait for the official opening of the Molnar Ani Gallery. Naturally, the expectation primary referred to the question: which artists is Annamari going to work with. Among the gallery-owners several theories are circulating concerning the constitution of an ideal artist–circle, many have already a well-tried recipe for this. They say, that it is important to join together more generations, to include a senior master, or even a non-living artist, then to include painters of figurative images and of abstract pictures just as well. As far as I can see, Annamari, armed with her own experiences, decided not to hide in the tower built by the wide range of collectors of elder artists’ works, but she has chosen primary her own, quite strong generation (I may also call them the big generation). Hereby I think of Kinga Hajdú, János Kósa, Szilárd Cseke, Tamás Gaál, Eszter Csurka and Zsolt Nyári. However, besides those being born in the 60s, there are also significant characters born in the 70s, in the person of Róbert Borsos, András Ernszt, Balázs Csepregi, Zénó Kelemen and Péter Menasági. The youngest generation on their side is represented by the painterly remarkably mature Veronika Jakatics-Szabó. 

I would regard the artist-circle and the opening exhibition itself as quite daring, since there has hardly been any gallery-owner for decades in Hungary’s art-trade who represents sculpture, because sculptures have been labeled as far too difficult to sell. Although the situation might have improved in the last few years and one or two galleries have embedded sculpture into their supply, however this kind of emphasized featuring of three-dimensional works has not been attempted before by any other gallery than in the Molnar Ani Gallery. The presence of the six sculptors accompanying the six painters is expressly refreshing, dissolves any kind of artificiality and makes the exhibition livelier and more real.

Recently, the owner of a newly opened gallery has said to me, that he wanted to exhibit good art, which has a positive influence on people. Another new gallery owner said that he shows works of lyrical atmosphere, which affect emotions finely and transmit calmness. Well, I stand on the side of Ani Molnar, who is for quality, variety and for revealing the plenitude of art.

Dr. Katalin Spengler, art journalist
